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Hanci KHHHaTTbi acacraHbin acarap nen. 3KaH ummanca ynibipaca, ohbih apamacbi -  Ap. Eyn eKİ nyHnene 
Karacra C63.

***
P.S. OftJiaöMBiH, cips YacnaH OHTOJiorna öojıca, ap yacnaH Typantı öİjiİm. Ap 6inİMİ nereH TycİHİK 

M3HİCİ COJI ÖOJiap.
5KaH M3«rinİK nenin, oji KuaMerre ne Tipi. Anaftna, acaHHbm acajıraH nynne KİpİHeH apbuıybi, 

Ta3apytı KaaceT. flaırreHİn aftTybnmıa, acaH T03aıçra KHHajırama, 63İHe ojiİm Tİneftni eKeH.
3(aH eJiİMİ neremi IHaKapİM KapacrapMaraH, acaH ManrinİK.

♦**
Hanci *aHflw KHHarama, ıcyHani 6onrama «ap çora» nereH 6onanbi. MyHbi acanraHHbin ici neceK, 

Satcnna nanaft SonMan, IHaKapİM naftbiMbinna ap çora o nymıene öonMan. nem e )KapaTymbicbiHa «ayan 
6epMeK, neme KoftbinaTbm caynnapra naap 6oJiMaK. Onaft Sonca, 6yu acanrama nemeHİn acypeTİH Sip 
raHa aconbi Sap, oji MycbiJiMamuK aconbi neftni IHaKapİM. ^aHbiuınaHHbin 63İ ramamın: «Adem 
amayjibiHbi 6ip öayupdaü ıçbuibin, eni eMİpdi de jKatçebvtbuçneH eMİp cyp2İ3emiH oteambu okoji ocu 
MycbumaH otconvı cuntçnbi». ,

Ocbi Te3HCKe Tajıac Sap Ma, apmıe nİKİpjıep Sonap, 6ipan maM aTayjibi Sip Sayap nen rycİHyneH 
Shİk yrbiM Sap Ma?!

***
IIIaKapİMHİn yın aHbirbi MycbiJiMambiK aconra SacTaMan. Oji maM3aTTbi Saybip eTeTİH İ3rmİK 

ncojibi. Ocbi jKonabi KaSbimaramap maca Ma, anne maM3aiTbi Typa aconra cana Ma?
Oji ymİH Ajuıa Tarajıa 6İjiİmİh anbiK ney, acaH MsnrinirİH Moöbmnay acaHe OHbin eıci nYHHeneri 

a3biFbi Ap Sİjiİmİh yflpeHy.
Byn ap 3najibiHbin Konin nanaytma ycbiHbinaraH IHaKapİM naftbiMnaybi.

IlafinanaHbiJiFaH aneSneTrep râİM İ:
1. ASaft. Ekİhuiİ tom. Onemep MeH aynapManap. EköManap. Kapa ce3nep. AnMara «)Ka3yııibi» 1995.
2. ApncTOTenb. «MeTa<j)H3HKa» KİTa6bi.
3. njıaTOHHbin «MeMneKeT» Typanbi en6eri
4. AxaT IUaKapİMynbiHbin aKeci Typajibi ecTeniri.
5. IHaKapİM KynaftSepniynbiHbin ınbirapManapbi.
6. Fapn^onna Ecİm. «®anca<j)a Tapnxbi». AnMara, 2000 ac.

UI0 K0 PIM KVHAftBEPHIVJIbl TYPAJIbl TYPKHflflA IUBIKKAH 
EHEEKTEP 7K0 HE IH0 K0 PIM ÎKAÖblHUA KEftEIP Oft-IIIKIPJIEP

MVTJIV X. K
AiJihoh nanacbi, KpacaTene yHHBepcnTeTİHİn npo^eccopbi, PhD floıcrop, TypKHa, AcJjhoh

IHaKapİM KynaftSepniynbi TeK nam Ka3aK xannbi irnyH eMec SapnbiK TypKİ acypTbi iuryH ne eTe 
Manbi3nbi Sip acene Tynra, ipi Sip Tapnxn xynra. Ohkih «)Kannbi TypKİ OneSneTİ» imimeri opHbi OTe SenİK. 
IHaKapİM OMİpi Softbnmıa anbra, oftnibin, KOMno3HTop acaHe aynapManibi perime enSeK enceH. On SapnbiK 
eMİpİHİ enİM, acypTMM nen acyMcaraH Sip MİHe3nin neci. OraH ASaftnaH KeftİH ASafinniH en acanbra 
İ3Sacapbi neceK 6e 6onanw.

0 Keci Kynaö6epnİHİn naftrac SonybmaH neftİH Aıacbi KyHaHÖaftnbin TapSnecİH ne KepreH Sip 
6aKbiTTbi Sana. DnecİHİn epre Ke3nepime naftrac 6onybi acaramH napacan 6anwT eMec, 6ipaK aKecİHİn 
naftrac SonybmaH KeftİH TapSnecİH KepreH maMnap acarbmaH napacan na OTe SaKbiTTbi Sip Sana. 
BaKbiTCbi3nbiKTbiH imime 6aHbrrrajibin nereHİMİ3 con Sonca KepeK.

IUaKapİMHİn aneci KynafiSepni, 1866 aramı 37 acacbima nyHHeneH 03nbi. KymHSaftnbin epKe 
HeMepeci IHaKapİM, TybicbmaH TmaHrra, TaSnFH napbimbi, ap HapceHİn cbipbiH Sinyre Kynrrap acaHe 
3epneni Sonbin eceni. Dneci nyımeneH naftmaH Ke3ne Sana IHaKapİM Sip Kyprra ejrripin, oHbi aftan 
aftTKaH Sip eneme Sbinaft neftni:

OnTİpnin ne He TanTbin ceH OHaH naftna, 
0Mİp cypin acypymi-eM aca3na cafina. 
OniMHin KamaftnbiFbiH Ke3in xepni, 
Kemeri Tipi acypreH aKen naftna?!
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Möhİh ae aceTİM najiAbi 6anajraptiM,
Ojıap Aa îKbuıaö̂ bi İ3Aen aHanaptiH,
03İn 5KeTİM, aceTİMfli aacaHUJbi!
)Kok eKeH 6acbiaaa MH-caHanapbin!»

Coji ejıeH, KİmıceHTaH uıarbiHAarbi 6 ip 6ajıa İuiyh ©Te aprarç eMec ne?
IIIaKspİMAeri coji aıçbiHAbirç naöineT, en 6acTa oHbirç TybicnaHAapbi TapanbiHaH, Tarbi 7-8 

jKacTapbmaH öaHKanAbi. Coji yaKbrrrapAa oraH aTacbi K̂ HaHÖaö MeHeH HeMepe aracbi AöaH KaMKopjibiFbiH 
KepceTTİ >K3He ojıapAbin TapönecİHAe octİ. IIIaıcapİMHİH öa/ıanbin marbi, coji AaHbimnaH acoHe KeMenrep 
KİciJiepflİH Kapaybiıma ottİ. Mymkİh, ojıap öojıauıa^Ta UlaıcapİMHeH Kon ymİt Ae KyTeAİ. Ohtkchİ IIİaıcapİM 
SajıanbiK uıarbiHaH MİHe3İ ho3İk, 3eftpeK »caııe rbuibiM-enepre KyuiTap eAİ. AöafiAbiH aÜHanacbiHAa apme 
öacKa Aa manipTepi öoaam. Eipan onapAbiH irnİHAe en 6ipİHiuici afhİ 6ac manipTİ LtlaıcapİM 
KYAaiîöepAİY t̂ı eAİ. Aoan, 03 eMİpi öoiibiHma 03i JKemereH FbiAbiMHbin uibiHbma İIİaıcapİMHİH »ceTyİH Ae 
oönaAbi. LUsKapİMHİn AYHHere K03KapacbiHbin nanbinTacybiHa, â biHAbiK meöepnirİH uibiHAajıytiHa 30A 
acep erri. K£3aıc aAeöııeTİHAe AöaftAaH KenİH eKİHUıi peajiHCT HeMece uibiHiubuı arçbiH LLIaıcapİM 6oJiraH. 
Ocipece, «ÎKacTapra», «ÎKacraıc, Typajibi», «Kapinin Typanbi» eneHAepi, Aöaft yjıricİHAe xca3biAFaH. 
IIIaKapİM 6ip uibirapMacbiHAa Aöafi lypaAbi öbuıaB aftTaAtı:

«dKeMİ3dîff dip uıeıuecimn myscm HdpasİM Mbip3a, %a3aıçmutı iminde A 6 aü den amaüdbi: Con tdci 
Mycbumamua hdM Opucma Funemsa etcyûpİK hsM Almamın, depsen a^binu da denin dana nici edi. Ep 
otcemnen coif on Kiciden masnuM onun sp mypni nimanmapun o^un, nacıccamun muifdan 0 3  sana 
BbinbiMHbiff csynecin ce3diM» neöAİ- A6afi aAeöneT cajıacbiHAa IIIaıcapİMAİ ayejıi UJbiFbicTbiH noe3Hacbi MeH 
TaHbicTbipaAM.

UlaKapİM FbuibiMH JKaFbiHan yjibi öaöacbi On-OapaÖHre Ae YncaıiAbi. Ohtkchİ 4maoco<{>hs, 
ncHxojıorHH, ayAapManibiAbiK;, Aapi Mcacay, rçon-eHep «YMbiCTapbi, khİm, aan, khîm, My3bHcanbiK, acnaömap 
5K3He My3biKa Teopnacbi, ohmh MeHrepreH canajıapbi öonAbi. EynapAbin iıuİHAe koa eHepi MeH öaiînaHbicTbi 
KaöİJierrep oraH HaFauibi acaFbmaH naJiAbi.

Oa OpbicTbin yAKeH aca3yuibicbi Toactoham 03İHe y3Ta3 KepAİ. Kepen Aece ToACTonra acaT xca3bin, 
OAaH anbiA cypaAbi. Coa xaraHa »cayan aaraHHaH nenİH LLIanapİM Oynaiı AeiîAİ: «Toncmoüdan yuı cypan, 
cypadbm. On Menin, cypaıpnapuMsa eme ıçbmdammbi oıcayanmap ıçaiıupdu. Ocu otcayanmap Meni 
momanâbipun suöpam anamun cadan, ctuuçmu neifinİMde opnan ıçandu» AeHAİ- CoHAHKTaH IIIanapİM, 
AGaÜAaH neftİH ToACToftAbi Aa öip ycTa3bi peTİHAe naSbiHAaraH.

UlanapİM 1905-1907 acbumapbi naacbiAbiKKa canap ınereAİ. Oa KaacbiAbin canapbiHAa IlaproK acaHe 
CTaM6yA CHaKTbi ipi nanaııapAbiH KİTanxaHanapbiHAa öoAraH. Coa nananapAa api Taadpiöe api typah 
FbiAbiMAap MeH öaÜAaHbicTbi KİTanTap acHHanTaraH. KaacbiAbiıc canapbiHaH naiiTicaHHaH neflİH «Yuı A hmk» 
»caHe «MycbiAMaHAbiK IIIapTbi» aTbiHAarbi enOeKTepİH *a 3Abi. Oa Ka3an aAeöııeTİHAe oh »caHe MaxaööaT 
aKbiHbi Aen aTaAAbi. Ka3an aAeöneTİHAe »caHp TypAepİHİH AaMybma moa enöeıc cinipreH. «K,aAK;aMaH - 
MaMbip», «Ehaİk - Keöen» »cbip AacTaHAapbiH xca3raH. «HapTaKAan - AHcyAy» nooMacbi, «Oaİa - Mapna» 
poMaHbi, «KoAapAbiH Oaİmİ» »caHe «Kpe3 IlaAuıa» aTbiHAarbi uibirapMaAapbiH Aa ayTopbi öoAAbi.

IllaKapİMHİH uibiFapManapbiHa naparaHAa ohmh Opbic, Ilapcbi, Apan »cane Typin TİAAepİH »cancbi 
MenrepreHİH nepeMİ3. AyAapMaııibiAbiK; caAacbiHAa riyuiKİHHİH «EopaH», «/lyöpoBCKHH» noBecırepİH 
ayAapAbi. OH3yAHAİH «JlaÖAİ - MaacHYH» AacTaHbma Aa Ha3Hpa »ca3Abi.

19Hiubi racbipAbiH coRbiHAa «flaAa YanaATbi» ra3eTİHAe ohmh öipİHini Marçaııacbi uibiKTbi. 1911 
jKbiAbi OpbiHÖop HanacbiHAa öacbiAbin uibiKnaH «TypİK, l̂ bipFbi3-K|a3aıc haM XaHAap lUeacipeci» aTbiHAarbi 
KİTanTbiH Herİ3İ Ae coa raserre uibiKKaH MaKaaaAaH öacTanAbi.

Eipan 20huiİ racbipAbiH öipİHiui uıeöperİHİH cohm »caHe OTbi3bibiHiıibi »cbiAAapbi Ka3an xanıcbi İiuyh 
OTe KHbiH öojiAbi. Coa 3opAbin 30MÖbuibiK;TapAbiH iıuİHAe öip TanaH 3HaAbmap aTbiAAbi HeMece KyFbiH 
CYprİHre YinbipaAbi. Ocu 3HHAapAbiH öipeyi Ae UlanapİM KYAaHöepAİYAbi eAİ.

UlanapİM 1931huiİ »cbiAbi Ka3aH aöbiHbin enİHiııi KyHİ »caybi3AbiK; neH aran OATİpİAAİ. AxaA 
IllaKapİMYAbiHbiH MbiHa c03Aepi coa KbiAMbicra anibiıc öepeAİ: «Kppundacbm rynnap 1931nmi otcunu 
3KeMİ3di oKotçnasan edi. On ne3de 6dpİMİ3 de mypMede omupap edİK. Eyn copaK,unuıçnbi con Ke3de 
Elbiffsbicmayâasbi rny-HKBnuif âacmusu AÖ3an K,apacapmoe 03 moöu Men 6ipze otcacasan edi. 
dKeMİ3di)j cyüeei mo3a% ıçydbaçna omu3 OKun onundan OKammu. Men 1961nmi eteujiu 26nmu ınonde 
Eaıçanac ’ıça öapduM. 27nuıi uıonde SKeMniff eyüezin macmasan tçydyıçnu 3tcansu3 Kp3bin, on KyniMemipden 
a3-aK, apmuK, rçaaa anduM. Marnma adaM evmaü meansu3 \yx3ean ceöeöİM, öipey donca on acusun 
cyüeKmin, dip oteepin cundupun onup desen oü Kendi. 28nuıi uıonde otcaija K,a3un dapnuK, eyüesin mysen 
anâbiM. Ok, ok, dindipsen eni eyüesi dondu. Keüdip cyHernıepin enmin anduM, eneü eme y3un doünu adem 
donamun. Cyüesin aydansa anun Kendin, 8nmi aesyemma Adaü 3upamunuif macuna mcepnendi». Ohm 
aTKaHAapAbiH Herİ3 Mancara ülaıcapİMHİH AeHeci MeH öipre apİHe oh ninipnepİH Ae »coKy eAİ.
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IUanapİM arajıraHHaH KeftİH OHtın enen acaHe KİTaırrapbma jıa thİm canbinatı. Bipan Ke3İHfle coji 
ejıenaepre thİm c a ra re a  aa, nara3 acy3İHe lycnece ne IUanapİM ejıennepi xantncn,iH apactııma içen TaparaH 
efli.

IUanapİM 1958 ac tıra  aKrajıca na ohbih ErarapMajıaptı 6ip otbd actınnaH KeftİH S açtıran  mtncrtı. 
K,a3aKCTanna UlaKapİMHİn a ıtm  aTayra thİm caraHFaH Ke3ne 1978 ac tıra  aca3ymtı MpcTap MarayİH 
JlemrarpaTTa IUanapİM ejıenaepİH Kasan no3HHCtiHbin aHTOJiontactiHa noctın m tırapra-

IUanapİM K,a3aK aneSneTİ acaHe ManeHHerİH xaranTaptiHa TaHtrryra oikanti-
IUtiFBicTtın KaaccHKajiBiK noe3HacBi MeH acanctı T arac 6ojwbi. EaracTbin TaHtiMajı (J)Hjıoco(J)bi 
UIoneHroBepran neccHMH3TİK nİKİpjıepİH, acipece aymıe Typara KeftSip ce3flepİH ctiHaftra, IUanapİM 
ShiJiaft neftti: «lUoneHzoeepdutf Hynue moaaıç ffynuede dypbic eMİp cypyze öojmaüdbi dezen oü-nİKİp 
dypuc ejuec. /Jynue mosav, eMec neüitu. Ileüitumi mo3aıç otcacazan adem öanacbiHbitj 3opnbiSbi, e3İMtuindm 
Kytu fçapaybi, /çacffbipnuzbi. Ezep adem öipöipme 3opjibi%-30M6binbifç, iguanam ncaccmaü öapnuv, adem 6ip 
dayupdaü donun enep dinİMİMen mcoa etfdeK nen maduzammutf damuzuHem naüdanemun anca flynue 
neüitu doncıp edi, ozan ce3 okoiç» neftni.

Enai TypKHa’aa  IUanapİM Kyaaüöepaiynbt acaftbiHfla uibiKKaH enSeıcrep TypaJibi na aÖTaTtiH
Sojıcan:

2005 ac tıra  «Modem Türklük Araştırmaları -  arai K^aaipri TypKİJiİK 3epTTeyjıepi» aTbiHaarbi 6ip 
FbuiBiMH acypHajıaa, Oapnne EaKTbi6aftKbi3bi CAXHTIOBA'HbiH «Kazak Aydını Şekerim Kudayberdiulı: 
Hayatı ve Eserleri (1858-1931) / Ka3ax 3naracbi UlanapİM K¥aaü6epaiyjibi: 0Mİpi acaHe IUtırapMajıapbi» 
TaKbipBiSbiHaa 6ip Mananactı uıtııçrbi.

Eyjı MaKajıaHbin Kİpicnecinne Ka3ax xaJiKbiHbin Tapnxn Typajibi MajıİMneMenep Sepkeni. ¥3ax 
actumap Softtı Tayeacİ3aİK acaHe SocTanraK apeKerrepi MeHeH coji apeKerrepnin KemSacmtıraptiHtın 
aeprrenyİHe thİm cajibmraHbi, coji TaKBipHirranj 3epTreyjıepre TeKKaHa Tayejıcİ3jıİK ajmaHHaH KeftİH 
ÖacTaJiraHBi acaHe «AKTanaaıçTap» Keseni nen ne aftTtuıraH 1930hdibi mbinnapnara 3opjibiKTapra Kapcu 
ÖojıraH yjrr 3najibuıapbiHbin afttımajıybi Typajibi co3nep octı ManaJiana afirtu ıara. Aji 6acna 6ejıİMnepne, 
UlaKapİMHİn eMİpi acaHe mtırapMajıaptı lypajibi MajıİMneMenep aftTtuıantı.

Coji Mananana IllaKapİMHH mbiFapMajıapbmaH «TypİK, Kt.ıpn.i3-Ka3aK xaM Xannap IUeacipeci», 
«Ym Aratın» acaHe «MycbiJiMaHjibiK IH apra» KİTarrrapbi MeHeH Typjıi ejıenaepi acaHe aynapManaptı Typajibi 
na MaJiİMCTTep Sepkeni.

2010 actuıtı «Turkish Studies» aTbinaarbi acypHanna, ,Z(aMHpa IEPArHM'Hİn «Klâsik Kazak Şâiri 
Şakarim (Şahkerim) Kudayberdiulı’mn Hayatı ve Aşk Konulu Şiirleri -  hfhİ Knaccmc IÇa3aK AraHbi 
IIIaKapİM (IHahKepİM) K^maü6epfliyjibiHbin 0Mİpi acaHe Maxa66aT TaKbiöbinaarbi 0jıennepi» aTbinnarbi 
Maxajıacbi mtiKTtı.

Manana UlaKapİMHİn eMİpi Typara arn^MaTTap MeHeH SacTafinbi. 0MİpİHeH KeftİH, UlanapİMHİn 
Maxa66aT TaKbipbiöbiımaFbi enennepi acaHe Maxa6aiTBin Typnepi Typajibi ce3nep aftTbuıanbi.

flaMİpa, UlaKapİMHİn ejıennepinneri Maxa66arrbi, «AnaMH acaHe «Kynaftbi» nen eni SejıİMne KOJira 
anajibi. AnaMH Maxa66aT Typajibi «UlbiH CtıpbiM» ejıenin KepceTeni. Aji IÇpaftbi Maxa66aT Typajibi 
enennepi acarnibuıaMa UlaKapİMHİn ntıptm  acacbmaH KeftİH aca3raH ejıennepinae Ke3fleceni-

Eyjıap; «K)>ıpbiıçraH coHfbi ce3İMfli, Cbman TaHbi e3İMni», «IÇbipBncraH aca Seprenne, Akbuibim 
Kajıra uıepMenne», «>Kac KbiptiKKa KejıreH con, Kip oft Tycri acanaaaH», «Ta3a oft oftnaft ajiMac yftJie 
SacbiM», «AjiTbinaafi KbnbiJi aptncrtın», «Ahuk acbin ayjıne», «^Cernic acacbiMfla aca3FaHbiM», “3Kac 
AnnbicTaH acnan con”, “ATajıaH KaJiraH ax caybrr”, “Apan aKtuı, MacTbnc oft”, “Eft acapbiMbn, aft Hyptı”, 
“UIbih KyMap nibiMbipjıaTnaft KoftMac cipa” chhktbi ejıennep Typajibi «a ce3jıep aftTantı.

Manajıana öynaH 6acxa UlaKapİMHİn 1891 acbira aca3buıraH “EnjıİK-KeöeK”, 1929 ac tıra  aca3buiFaH 
“HapTaaK-Aftcyjıy” acaHe 1888 acbira aca3buıraH “KaJiKaMaH-MaMbip” atHbiHarbi »ctıp nacTamıap Typajibi 
aa MarjıyMarrap Sepkeni. EyjıapnaH Sacna ManaJiana UlaKapİMHİn IlyniKHHHeH aynapraH “UyöpoBCKHft 
OnrİMeci” acaHe UlbiFbic KJiaccHKTepİHeH “JlaftjiH-MaacHyH” actıp nacTannapbi Typajibi na MarjıpıaTTap 
6epİJieni.

UaMHpa IEPATHM'hİh ManaJiacbnma UlanapİM oft, ninip acaHe MaxaSSaT antiHBi peTİnae 
Kepcerijıeni. UlaKapİMHİn ejıennepinneri anaMH MaxaSSaT, Kynaftbi MaxaSSaTKa co3bniFaH Sip ajrrbiH Kenip 
peTİnae KepceTİJieni.

flaMnpa IEPATHM’Hİn Tarbi na 6acxa Sip Mananactı «Kazak Şair Şahkerim (Şakarim) 
Kudayberdiulı’mn Şiirlerinde Sevgili / hfhİ, K^a3an AKbiHbi IUah-KapİM (IUaKapİM) K¥naft6epnİ¥JibiHbin 
Gjıenaepimıe CyftİKTİ» TaKBiptıStı MeH 2013 ac tıra  acapnajıanatı.

«Türk Dünyası Çağdaş Edebiyatları El Kitabı -  «fhİ, IÇa3İpri Typxi öneSnerrepi
Ma3M¥Hjıtı KİTaStı» aTbiHnartı enSeıcTe «XX. Factıp Kasan 0ne6neTİ» SeJiİMİnneri IUaKapİM 
KYaaftSepnipBi SaStı Hepric EIPAÎÎ Tapantman aca3BuıraH.
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TypKHjma uibiKKaH «RasaK Dacöhctİ» aTbiHAarbi eKİ tomabik KİTanran SipİHUii TOMbiHAarbi «XX. 
Facbipflbin AjıramKibi Ke3eni» 6enİMİHAeri IIIoKopİM KyAafiöepAİynbi 6a6w Aa KeHaH IÇoh, AnMaryjı IuıİHa 
aoHe BoAaT K̂ opraHÖeKOB TapanbmaH acasbiAFaH.

TypKHaAa LUoKopİM KyAafiöepAİynbi Typanbi ocbi KyHre AefiİH uibiKKaH en ayKbiMAtı KİTan, EpnaH 
CbmblKOBTbirç «Şakarim» aTbiHAarbi KİTa6w öoaam. Ocm KİTanra TypKHHAa uibiKKaH öacKa enöeıcrep 
MeH cajibicTbipyra 6onMafiAbi. CbiAbiKOBTbin ocw KİTaöbi TypKHAAa 2014huiİ x<binbi AcapnanaHFaH. Coa 
KİTan K;a3aK tİaİhch TypİK TİAİHe 6ip ayAapMa peTİHAe uibiKTbi. CoHAbiKTaH MeH coa KİTan Typanbi nen 
anrİMe afimafiMbiH, ohtkchİ cİ3 coa KİTan™ MeHeH Ae AcaKCbi 6İAecİ3. BipaK 6eAİMAepİHİH TaKbipbinTapbi 
TypaAbi aHTaTbiH 6oAcaM, KİTan 6 öoaİmhch KypaAFaH. BipİHini 6oaİm: Şıngıstav; Kaynaklar ve Doruklar; 
eKİHmi 6oaİm: Üç Durum Yasası ve Manevî Gezinti; ymİHini 6oaİm: Sezgiler ve Önseziler; TepTİHini 6oaİm: 
Gidiş ve İnziva Hayat; öecİHini öoaîm: Vicdan Bilimi AcaHe aATbmmbi 6oaİm: Unutulmuşluğun Işığı. ceKİAAİ 
aTanraH. KİTanTa coa anTbi SenİMHeH GacKa «CoHFbi Ce3, TyfiİHAeMe, IUoKopİMHİn 0Mİpi aoHe ÖHepİHAeri 
MaH,bi3AH Tap«xTep AcoHe Tapnxn MaFAyMaT» öenİMinenepi Ae 6ap.

Ehaİ, IUoKopİM Ka>Kbi 193İHmi ACbuibi x<aybi3AbiK neH aTbiAAbi, Ma3apbiHbin x<epi 0Tbi3 açma 
öoHbimna KynHAAbiK cbip öoaah. BipaK cohm AcaKCbinan 6ip ofinay KepeK: IIIoKopİM OATİpİAAİ, öipaK coa 
Acaybi3AapAbin KOAbiHAa He ksaah? IUoKopİMHİH ofinapbi, nİKİpAepi, uibiFapManapbi AcoiibiAa aAbiHAbi Ma? 
Bİ3AİH SyrİH CeMefiAe ocw öaaHAaMaHbi x<acan TypFaHbiMbi3Fa KapacaK, IIİokopİmhİh oh, nİKİp AQHe 
uibirapMaAapbiHbiA Acofibina anbmöafiTbiHbiH KepeMİ3.

Tarbi Aa ecKe TycKeH 6ip 6acKa Hapce; Okİm A6afi, 1917 ACbiAbiHaH KefiİHri AayipAe OMİp cypeTİH 
Sonca He 6onap eAİ? Cohm 6ip ofinan mbiraMbn 6a? IIIoKopİMre ocbi 3opnbiKrapAbi KepceTKeH aAaMAap, 
ASafira He AcacaMa3 eAİ? Cohm TeKKKSHa KyAafiAMH 03İ 6İAeAİ. BipaK KefiİHri Ke3e«AepAe Ananı 
3HHAbiAbipbiHa AcacaAFaH 30M6biAbiKTapra KapacaK, conapAbin KOAbmaH A6afiAMH Aa aMaH-eceH Kanyu 
MyMKİH eMec KepİHeAİ-

CoHAbiKTaH IIIoKopİM CHAKTbi KeMeıtrep noHe AaHbiumaHAap AcoHe onapnbin uibiFapManapbiHbiH 
KyHbiH TypKHAAa 6oachh TaFbi Aa öacKa TypKİ acypTapsiHAa 6oacmh 6inyy KepeK. Erep 6ynap öinİHÖece, 
TycİHİAMece, ce3ÖeceK 6ip6ipİMİ3Aİ, 6İ3AİH 6aybipAacTbiFbiMbi3 Kana Ma? KyHbiH 6iny AereH ce3, coa canaAa 
Tepen AtyMbicTap aTKapbin, UIoKopİMHeH KanraH MypanapAbi KefiİHri ypnaKTaprâ aMaH-eceH KanAbipy AcoHe 
TycİHAypy AereH ce3.
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